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SALONE

Lounge curates the top 12 picks from the 2017 edition of the Milan Design Week and the
Salone del Mobile, the biggest annual celebration of design and interiors in the world
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HONSTANTIN GRCIC—IN

PURSUIT OF SIMPLICITY

Acclaimed Munich-based industrial designer Kon-
stantin Groic constantly refers to simplicity as a
valuein his designs. Research-led, centried in func-
tion and formality, with astrong inclination for
technology and innovative material, Greic has
created classics over the last 25 years—like the
sculptural Chair_One for Herman Miller. His latest,
the ‘Noctambule’ lamp for Flos, debuted at the
Milan Design Week last month. The cylindrical
modular glass system appears invisible when
switched off and reveals itself by nightwith a soft
meditative glow, powered by LED.

MATTEOD CIBIC + SCARLET
SPLENDOUR—THE
HUMOURIN LUXURY
Kolkata-based luxury design
house Scaret Splendour, run by
siblings Ashish Bajoria and Suman
Kanodia, debuted at the Milan
Design Week in 2015 in collabora-
tion with Italian designer Matteo
Cibic. This yvear, they displayed at
Spario Rossana Orlandi, a trend-
setting design house in Milan. The
collection, 88 Secrets’, featured a
rose blush barcabinet.

PATRICIA URQUIOLA—THE
/ EMOTIONAL QUOTIENT
Spanish designer Patricia Urquiocla set up her
studio in Milan in 2001 and, in just 16 years, has
- worked with most of the significant design
houses in Europe, including Moroso, B&EB Italia,
Flos, Kartell and Axor. At the Salone, she
STUDIO JOB—THE ENFANTS TERRIBLES launched her outdoor living collection, ‘Garden
Studio Jobis acreative studio founded in Antwerp by Job Layers, designed for Spanish rug-making
tmeets and Mynke Tynagel. Their work combines fine company Gan. It i& inspired by her visit to India.
craftsmanshipwith excessive ornamentation and, often, a Thedesign invites lounging on rugs, mats,
tongue-in-cheek message. They shaped the peeled- bolsters and cushions, and allows for
banana lamp first in 2015, for an exhibition at the Samuel various arrangements.
Vanhoegaerden Gallery in Belgium. For the Salone, they .
decided to make them affordable and accessible to awider |
public and launched the ‘Un_Limited Banana Lamp’ b
editions for the Italian manufacturer Seletti. The new
lamps are a subversive yet playful comment on the notion -
of exclusivity. The threeslightly different versions in this . o
collection are titled "Huey', ‘Dewey” and "Louie’.
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BY CRETIMNAMOTN

nthe fall of 1961, a small trade fair, the Salone del Mobile, wasput

together by a group offurniture makers in Milan. Fift v=ix vears

later, it has become one of the bigeest exhibition-oum-trade firsin

the workd, bringing together the best ofglobal interiors, light ing,

furniture, wall art, textilesand maore wit hinone sprawling district.
The: fairis the principal at traction of the Milan Design Week, with oollateral
exhibitinnsspread across the aty.

Warehouses get rede signed, stores and galleriesdisplay new collections,
apen areas become tempaorary galleriesfor ephemeral installations, parties
and cockitaiks fllthe nights, and a sprawling display area ofover 345,000
s, m beoonmes a hubofcreative activity. This years edition was held from

+-9 April and about 343,600 visitors viewed the works ofover 2,000
exhibitors, acoording to the event’s official statement.

From the fascinating diversitythat was on of fer, Lounge picks the top
de sigmers—smme who have become tastemakers and others whoare
emerging asdesignerstowatclhout for.
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MAARTEN BAAS—
THEATRICS BY DESIGN
Baas has gained a reputation for
being one of the most artistic and
subwversive contemporary Dutch
designers. His work ismarked by
an unocommaoan, theatrical and
rather radical approach to design.
He achieved instant fame when he
launched his ‘Smoke’ collection, in
which he had charred found
objects, including classics by
designers like Ray Eames and
Eftore Sotlsass

For theSalone, he presented
the ‘May | Have Your Attention
Please? installation, which won
the Milano Design Award 2017 for
Best Concept. Baas filled one of
the old warehouses of Central
Station—adjacent to oneofltaly's
busiest railway stations—with 101
chairs, designed for Dutch design
house Lensvelt, and megaphones
that continuously whispered
sounds, words and phrases. In his
signature theatric al way, he
parodied the desire for attention
at the design week, a5 well as in
our everyday lives.

MNENDO, OKI SATO—
CONCEPTUALMASTER
Nendo, the Tokyo-based

house founded by Oki Sato,
has represented the best of
Japan at the Salone every year.
It is known for creating medita-
tive, minimalist and highly con-
ceptual designs. For this yvear's
edition, Mendo's exh ibit, “Invisi-
ble Outlines’, was shown at the
Jil Sander showroom—16 instal-
lations that blur estalblished
perceptions of objects, by
manipulating cutlines. The
mast talked about piece was
the jellyfish Vase’. Uitra-thin,
transparent silicone pieces
were set intoan illuminated
aquarium. Set against an all-
white backdrop, these inky-blue
vaseswobbled gently like jelly-
fish and highlighted the rela-
tionship between vase and
water; rigidity and fluidity; and
form and material.

C .
T 7 D P T AT T e (P i T TR TR R R




SATURDAY, 15 MAY 2007
NEWDELHN

mint 07

p=aop
SPECIAL

FORMAFANTASMA—THE NEW
ILLUMINATORS
For aglimpse into the future of lighting
design, Formafantasmais thenameto

follow. The Amsterd am-based Italian |
designer duo, Andrea Trimarchi and
Simone Farresin, ex periment with notions
of lightness, darkness, reflections, optics,
mirrors and glass. For theSalone, they
presented their collection with the ltalian
lighting brand Flos. Their Wire Ring” lamp
reimaginesthe powercord asa sculptural
element while ‘Blush Lamp’ uses reflections
i and shadow, qualities of light other than
I', just intensity, to create the mood
= and ambience.

_B

RON GILAD—PLAYING HYERID

kraeli-bom Ron Gilad is known for his eclectic, witty
design language. After spending a few years in Mew
York, he now divides his time between Tel Aviv and
Milan. Early this year, he was appointed creative
director of the Italian design company Danese. At the
Salonethis year, Gilad presented for Molteni&C, an
Italian design house, a soulptural storage unit called
the “Teorema’. Made with American walnut, its several
drawers can be used as asingle unit or stacked in vari-
ous, endless arangements.

DIMORESTUDIO—AN ODE TO MAXIMALISM ,I
Milan-based Dimore Studio juxtaposes the old with J
the new, dark with light, eclectic with quiet elegance. /’
At the Salone, their oollection, Progetto Mon Finito’, i
included bedroom wand robes, mirmored-top coffee

tables and decorative lamps.
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MICHAEL ANASTASSIADES— Y \
POETRY IN GEOMETRY \ \
Cyprus-born, London-based designer + .'.

Michael Anastassiades’ clean lines,
classic shapes, and semi-circles of
light are known to create a poetic
atmosphere, with a utilitarian function
at their heart. He launched four
collections at Eurcluce, the lighting
show within the Salone. One among
them, the ‘Mobile Chandelier’ series, is
a light system that precariously
balances horizontal ineswith delicate
semi-circles.
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STEVELEUNG—SEEKING JOY IN DESIGN
Architect-designer Steve Leung is an advocate of
the joyful touch in contemporary design. His work
is designed with an intent to provide pleasure, to
create a moment of warmth and relaxation. Hence
the curved form, velvet upholstery, fully coated
leather heel and double-lined elliptical headboard
in the ‘Princess Bed' that he presented at the
Salone, designed for italian company Visionnaire's

MARTINO GAMPER—GOING
BACK TO BASICS
Martino Gamper & a multifaceted Italian-born,
London-based artist-designer. He is renowned
for his 2006 project 100 Chairs In 100 Days —
he repurposed 100 found chairs. For the
Salone, he presented the Arco Dutdoor
Chairs” designed for Moroso, which
were part of the exhibit tiled ‘Back To Basics™. A sleek
iron frame holds the tautly wowven rope seat, creating
bouncy, comfortable chairs for the outdoors.

Q&A | Aldo Colonetti

Mature |ewel Box collection.

Here's what Italy shares with India

On the sidelines of the
Salone del Mobile 2017,
Aldo Colonetti speaks
about trends that would

STerFamD Boemi

within the context of post -independent
urban India. Yes, we are returning to an
incremental approach and to social hous
ing to tackle scarcity of means, but you
have to consider that architecture has
always been a collective practice. t'san
expression of needs from the government,

this aspect, Design for All Foundation,
whichexists in India as well
The Massachusetlts Institute of
Technology (MIT) unveiled a
S0 primied optically Grams pore mi
glass during the Milan Design
week. How stromgly do you think

have an ImDaC[ on the private and community sectors. Thisalso dhiggital Fabyr cation is going toalfect
¥ meansthat we cannot depend entirelyon the future of architecture and
dESlgn Df the fLItLIr'E the community foranswers, instead find e s g

BY CRIESTINA FIOTTI

hereisno design without function
T ality, no functionality without eth

ics,” says Aldo Colonetti, a man
notoriously difficult to define. Philoso
pher, professor at Politecnico di Milano,
historianof ar t, design and architecture,
former scientific diredor of the EBtituto
Europen di Design {a leading design
school with campuses in Milan, Rome,
Turin, Venice, Florence, Madrid, Barce
lona, S&oPaulol, memberofthe scentific
commumm i ee of the IMalian Mational Counl
of Design——Caolonetti’'s life has bevn
devoted to the ever-changing field of
design. During the Salone del Mobile in
April, hepresented Afarmo imarblein Ial
ian), amagazine brought out from B61-71
by Italian marblequarryving and process
ing company Henraux, which had
boomedin that era and &= now making a
returnito the cultural debate on architec
ture, art and design. Seated in the café at
the Triennale Design Museum, the Milan
e=e temple of architecture and design,
Colonettispoke to Lognge about the mate
rials of the future, the increasing focuson
the social aspects of cities, and on archi
tects working asactivists. Edited excerpts
froman interview:

Hi-tech seems (o be the direction
e rovde sign s beaded i v et vou
bring back an age -old materiallike
marhle.

Thereisnosuch thing asanold material

approach tocomstruc ion. Thatiswhy v
seg so- Call bed old materials combined with
modernand scientific construction tech
niguis. Ceramic, forexamyple, hasbecome
an unexpected vehicle for new experi
mentation. Take the Vertical Forest,
architect Stefano Boerdi slatestprojed in
Milan, with another one coming up in
Nanjing, China. Its walls have black
ceramic panelling. it will certainly influ
ence fowerdesignint he decadesto come.
Highly experimental research tries o
find the right material for the project.
Lasask at the recent construction «f Indian
templesacrosstheworld. The BAPS Shri
Swaminarayan Mandir in London is an

extraordinary example ofelaborate use of

marble, inparticular Kalian carrara and
Indianamdha g marble, inenchanting ways
to blend tradition with the contemporary
landscape. Using the marble as a struc

Comsider Litracon,a product devel oped
by Hungaranarchitea Amn Losoncz by
misngconcretewith optical filbre. Orgra
phene, a thin layerof pure carbon that is
one of the thinnest materialsever created.
Gireat ideas, but they still nesd time to
enterthe market, and toprove theirstrc
tural properties to be as good as conven
tinal comerete. While architechure hasto
suppart innovation, [ think the primary
goalis to enrich the human experience.

Nowadays private projects are

ot ngeared towardsa public expe-

rienoe. Is thisanew trend?

Community and collaborative design
areplaying an increasingly important role
inthe futuresfourcities. Thedirectorafl
the 2006 Venice Architecture Biennale,
Alejandro Aravena, champions*participa
tory design”, amultifaceted concept but
it’s not entirely new. To someextent, it’s

ot what are the right questionstoask, as
architects havet heirown ideas and identi
ties. It's about coming up witha concept
while being inchsive aboat the various
aspects of sodal life. Look at Oriol Bohi
gas participatory urbanism in Barcelona
(Bohigas was the chief planner of the
Spanish city and re sponsible forits mod
ern, inclusive plan) and Raly (he devel
oped the urban plan of the southernltal
iancityolSalerno ) Or lookat Kahul Meh
rotra’s Kumbk Mela: Mapping The
Ephemeral Megacity (a20013 book on the
temparary infrastructure that comes up
during the Kumbh Mdaina highlydemo
cratic and organic way). [ do badieve that in
the future we will see more and more
landscape recreationsaswell ast hesocial
activism of architects.

I b rmns of soci al bealth and well -

ness, how are architectural and

imdustrial design mixing holistic
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As [ smaid, there is no design wi thout
functismality, and no fundionality with
out ethics. Design hasto be at theservioe
of the community, experimenting with
newways of solving human problems. 1
admitthat anumber of approachescomse
under thisdefinition. Inabuilding, smme
architects consider staircasssovereleva
toms to promote physical activity, or plan
a fitness centre with a wellness area.
Apartment living inrecent vears foouses
increasingly on bigger common spaces,
designed to accommodate gatherings.
Designers need to meet the challenge ofa
rapidly ageing society —avoiding isola
tion, supporting healt hcare centres, pro

The MIT researchunit Media Lab, with
architect Neri Oxman at the helm, pre
sented a seriesof 3D prnted glasslighting
structures that hint at the capahbilities of
printed objects 3Dtechnology allowsone
toeasily draw up plans, test and provide
new solutions in quality control and
safety. However 3D products cannot be
mass- produced as of now. That requires
heavy investments, sol don’t think there's
going to be a demiseofmass product ion.

Also, thisyearat the Salone, we saw ref:
erences o worldwide traditional Folk
wraft objects and historical objects. We
observed that there was atendency o
rewnrk spedfic piecesfrom the past, like
the 93E chair by Mario Bellini for Cassina,
o historical pieces from Gio Ponti. Yetit's
not amatteral plain historical revivalism.
It s away ofinterpolating the past effort
lessly imtothe present . [tsa matterof cele
brating the plurality oflocal heritage and
amvironment .. That issomething that laly
shares with India, and it's an extremely
valuable trait.

Wt i yovvur oqpyimd om, s U Fufure
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I'm naot an expert, butwe seea genera
tion of young, home-grown talent like
Ashiesh Shah, focusing on everyday
objerts, a contemporary use of local and
natural materials, and a strong balance
between traditional aesthetics and func
tiomality. From the Milan Design Week,
kook at the work ofNipa Daoshi and Jonat
han Levien with Moroso. Or the Scarlet
Splendourstudio that presented aunique
blend of Indian craft and lalian twist at
Spario Bossana Orlandi, the amousinde
pendent design showroomm.

or 3 new material Traditional resources | tural material isso modern. And ves, mar- | not far from the socalled participative  Jtap) The Vertical Farest by moting accessibility to mobility aids They point to the future of Indian
like limestone, ceramics, glass, wood, | ble has recently been rediscovered and | architedure by Otto Kinigsbe rger (the  Stefano Boern, o pair of Designisfor humans, notonly forusers so | design. lkea’s firststore in India may have
stone continue to present incredible | revived as atrend. Crerman archited who worked asthechief — residential towers in Milan; it also means products for left-handed | animpact, not only on furniture, but on
potential and are consider ably linked to There are so many new materials | architect and planner of Mysore state  ond Aldo Colonetti. people, cutlery for kids, room toacoom- | howwe consumedesignat large.

inmovation and the futureof architectusml
vision. Every century takes a fresh

being created for architecture.
Whatare your thoughits on those?

frovm 19359 48) or the architectural experi
mentation of Charles Correa, wha buili

miodate those with specal needs. There s
an international association focusing on
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